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Trash Cleanup Day  

 
GRO Environmental Concerns Chair John Rowley, Chemistry  

The GROõs first foray into public 
service and environmental steward-
ship was a resounding success. Nine 
intrepid graduate students, lead by 
the Social Chairs and Environmental 
Concerns Chair, wandered off into 
the wilderness of Wyman Park on 
Saturday April 4th. Trash bags, 
gloves, and trash pick-up sticks/
spears were supplied. Nearly the 
entire expanse of Wyman Park was 
traversed by the nine grads ñ from 
the ROTC parking lot to Remington. 
In only two hours, eleven brimming 
bags of trash were collected and 

removed. The dayõs hard labor was 
rewarded with a round of free beer 
and crab cakes at Long Johnõs Pub. 
Bolstered from the appreciation 
expressed by local 
bar patrons, every-
one left in high 
spirits, feeling pro-
ductive and accom-
plished. 
 
This event is the first for the GRO in 
two arenas: community service and 
environmental action. As promised, 
the GRO Social Chairs (Craig Betten-

hausen and Luke Arbogast) have 
initiated graduate student commu-
nity service/involvement projects. 
This is only the first in a long list of 

activities that the 
Social Chairs are 
planning that will 
allow you, as a 
highly educated 

and motivated individual, to give 
back to the society that facilitates 
your success.    
 
This event is also the first program 
sponsored by the recently elected 
GRO Chair of Environmental Con-
cerns, John Rowley. Graduate stu-
dents at Homewood constitute 
roughly 25% of the student body, 
potentially a sizeable constituency 
to advocate and implement sustain-
able practices. The summation of 
our energy consumption/waste on 
campus can constitute no small  
share. Areas in which graduate stu-
dents can have the largest impact 
on campus environmental sustain-
ability are currently being assessed 
by the staff of JHUõs Energy Man-
agement and Environmental Stew-
ardship Office and the Sustainability 
Chair. Look for more events, activi-
ties, and announcements in the fu-
ture about incorporating sustain-
ability in graduate student life here 
at Homewood. For questions or con-
cerns about current or upcoming 
graduate student environmental 
activities, email the Sustainability 

Chair at: < jrowley5@jhu.edu >. § 

The Grad News is now 
printed on recycled paper!  

Anything Stallone can do, the GRO can do better! The GRO recently took a bus trip to 

Philadelphia, home of the famous Philadelphia Museum of Art, or rather òRocky 
Stepsó. Read more on page 6. 

mailto:jrowley5@jhu.edu


Deansô Luncheon Transcript 

 
GRO Secretary Rachel Core, Sociology  

The annual Deans Luncheon was 
held at noon on Wednesday, April 
1st, as part of NAGPS week. Deans 
present at the luncheon included: 
Dean Falk, Dean Tabb, Dr. Joffe, 
Dean Boswell, Dean Jones, Dean 
Ball, Dean Scheinerman, Dr. Dan 
Horn, Ms. Rita Banz, and Lieutenant 
Steve Ossmus. The content of that 
meeting follows.  

 

§ § § § § 
 
GRO Chair  Duncan Sinclair  began 
the question and answer period with 
an email write -in: òHow does the 
economic climate affect the grad 
student?ó 
 
Dean  Falk  responded  that  the 
Krieger School of Arts and Sciences 
protected two things while freezing 
hiring and staff salaries ñ undergrad 
financial aid and grad student sti-
pends.  Grad student  stipends are 
one  of  the  few things for  which 
there is a modest increase.  
  
The next question came from a stu-
dent with a family, who raised the 
issue of dependent health care. Last 
year, her family paid $15,000 on top 
of the $3,000 they pay for health  
insurance.  She wondered whether 
the University had a plan for better 
supporting  the  health  needs  of 
graduate student families.  
 
Dr. Joffe responded to the question 
by asking whether The Grad News is 
archived. [It is, online at  http://
www.jhu.edu/gro/gradnews . ð ed.] 
There was a point/counterpoint ar-
ticle a few years ago, which made 
the point that itõs not appropriate 
to be covering dependents, because 
this raises our costs. Part of the 
Obama health care plan would make 
this a non-issue. 
 
Fabian Bauwens from Political Sci-
ence  raised  a  tax  question.  He 
works as a TA, but summers are dif-
ficult because he doesnõt get fund-
ing. Heõs been working at the li-
brary, but he needs to make aca-

demic progress. 
 
Dean Falk noted that this raises a 
question of how our funding ought 
to be structured that is most advan-
tageous. There is not much room to 
restructure.  
 
Dean  Schienerman noted  that  he 
could file another W4.  
 
Fabian noted that he will not get 
the refund until after summer. He 
had a difficult  summer last  year, 
and it  hampered his academic ad-
vance. 
 
Dean  Schienerman  recommended 
again that he adjust his withhold-
ings by filing another W4.  
 
The  next  graduate  student  ques-
tioner raised a question about in-
fants and toddlers. Can the univer-
sity offer some sort of daycare or 
after -school care? 
 
Dean Jones noted that we do not 
currently have child care, but fac-
ulty and staff are concerned about 
this  as  well.  It  is  an  expensive 
proposition, and we donõt have 
space. It comes up every few years, 
and the administration is now con-
sidering it.  
 
The student noted that some day-
cares  will  reserve  spaces  if  they 
have an introduction from the Uni-
versity. Her daughter was only three 
months old when she arrived, and 
she had a really difficult time.  
 
Dean Falk suggested that this prob-
lem might be worked out with the 
Office of WORKlife . 
 
The student said she had tried to do 
this, but she had been told that em-
ployees  had  priority.  When  she 
found a place, it was $1,100 per 
month, which was more than half 
her stipend. She noted that she had 
seen a list of childcare providers, 
but many of the places were too far 
away for someone without a car.  

An IPS student raised the next con-
cern. They need a new director and 
would like to have student input in 
the search. Is there a precedent for 
this? 
 
Dean Falk advised this student to 
talk to Scott Zieger, the acting pro-
vost, about the desire to be con-
structively involved.  
 
Following, a ChemBE student said 
that the University is supposed to 
have a tie with AT&T, but the plan 
has been deactivated. Would it be 
possible to reactivate student plans?  
 
Dean Jones responded that he had 
just switched to AT&T, but he did 
not have the activation fee waved 
either.  
 
The  student  was asked  to  check 
back in a week.  
 
GRO Housing Chair, Kelly Duke Bry-
ant, asked a question to follow up 
on the issue of  degree conferral, 
since sheõll be defending this sum-
mer.  
 
Dean Ball responded to the question 
by noting that the registrar is now 
working to implement the technical  
aspects of conferring degrees three 
times per year. Heõs not sure how 
soon this will be possible, but the 
University  is  looking  between 
schools to coordinate.  
 
An Economics  student then asked 
about funding options for presenting 
at international conferences.  
 
Dean Falk noted that the money for 
this is in the departments, and it is 
his take that it would be best to 
leave it  there. Some departments 
have endowed funds. 
 
The  student  asked whether  there 
could be a special fund for interna-
tional conferences.  
 
Dean Falk  responded that  in  the 
end, departments make the call.  



The next question came from Pat-
rick Fessenbecker from the English 
Department. He noted that people 
in the humanities do not have office 
space. This is a problem when we 
are TAing. It is unprofessional and a 
little embarrassing to have to dis-
cuss things like a failing grade in a 
public space with persons whom the 
TA and student know socially pass-
ing by. What steps could be taken? 
 
Dean Falk responded that graduate 
students will get more space in Gil-
man than anyone else, so he thinks 
we  should have  the  conversation 
again  in  eighteen  months. In  the 
meantime, Patrick was advised to 
meet with  his departmental admin-
istrators so that space can be found.  
 
A History student  raised the next 
concern. History students get one 
grant to attend conferences during 
their years at Hopkins, and thatõs it.  
òItõs not good enough to pass the 
buck to the departments. Something 
more needs to be done.ó 
 
Dean Falkõs response was, òI hear 
you.ó 
 
GRO Safety and Security Chair Adam 
Maskevich asked the next question: 
òAs low stipends are pushing grad 
students farther away, will Campus 

Securityõs reach be stretched far-
ther?ó 
 
Lieutenant Ossmus responded that 
Security is limited, but they can do 
pro bono assessment on buildings. 
They also do neighborhood walks, 
departing  from  31 st  and  Charles 
every Tuesday. JHU has also negoti-
ated a memo of understanding with 
the  Baltimore  Police  Department. 
They partner with JHU Security in 
patrolling Charles Village; the Balti-
more Police command also looks to 
Homewood Security  for  assistance 
at times. Perhaps they can give spe-
cial attention to the places students 
frequent, but expanding further is a 
budgetary issue. 
 
GRO  Social  Chair  Craig  Betten-
hausen asked whether it would be 
possible to have the Gilman tunnel 
open  for  some  purposes.  Tunnel 
closure creates a danger for chem-
ists carting sulfuric acid.  
 
Dean Falk noted that going through 
the tunnel right now would be even 
more hazardous. The tunnel is being 
put to good use as part of the con-
struction site. They used it to take 
out dirt one Bobcat at a time in or-
der to build graduate student office 
space. 
 

A  Biology  student  raised  another 
safety concern. She has heard that 
the Safety Commission is consider-
ing turning off hoods in labs on the 
weekends.  Is this true? 
 
This issue came up as a green con-
cern and Safety actually flagged the 
concern about turning off hoods.  
 
Dean  Ball  will  revisit  this  issue. 
They wonõt be willy nilly turning 
them all off.  
 
òWill there be grad student input?ó 
 
They wonõt be turned off centrally; 
grad students would control this.  
  
A Philosophy grad student raised the 
final question regarding the use of 
non-resident fees. Because it typi-
cally takes seven, rather than five 
years in Philosophy, 30-40% of stu-
dents are non-resident.  
 
Dean Ball responded that they are 
working on a òpost-supportó policy 
to allow students to be here physi-
cally and legally, without having to 
pretend theyõre not here. The Ad-
ministration should be working with 
departments that have a large num-
ber of students in this category; it 

may be a structural issue.  § 

GradNet Peer Mentoring Network  
Created by graduate students for new graduate students in 2008, GradNet has the following goals:  

¶ To provide a self -sustaining network of support amongst graduate students.  

¶ To help incoming students quickly adjust to life on the Homewood campus.  

¶ To support individual growth and development and, in the long -term, improve graduate student retention and en-
courage timely graduation.  

¶ To promote a diversity of backgrounds and experiences in an academic setting.  

¶ To encourage a healthy and productive working environment for research and learning for all.  
 

Current students may enroll online (as mentors) by contacting the Graduate Affairs and Admissions Office 
<graduateaffairs@jhu.edu> in early May. New students (mentees) are contacted in early summer to sign up. All stu-

dents interested in participating should read the following important documents:  
 

The GradNet Peer Mentoring Network Guidelines  
http://www.grad.jhu.edu/downloads/2009 -10%20GradNet%20Peer%20Mentoring%20Network%20Guidelines.pdf 

 
The GradNet Peer Mentoring Network Training Manual  

http://www.grad.jhu.edu/downloads/GradNet%20Training%20Manual%202009 -10.pdf 
 

For additional information graduate students should contact the Graduate Affairs and Admissions Office 
<graduateaffairs@jhu.edu> by email or by phone (410-516-8477). 

mailto:graduateaffairs@jhu.edu
http://www.grad.jhu.edu/downloads/2009-10%20GradNet%20Peer%20Mentoring%20Network%20Guidelines.pdf
http://www.grad.jhu.edu/downloads/GradNet%20Training%20Manual%202009-10.pdf
mailto:graduateaffairs@jhu.edu
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Restaurant Review: Saschaôs 527 Caf® 

 
Katie Onesios, Geography & Environmental Engineering  

One recent weekend, my boyfriend 
and I decided to have a classy night 
out on the town, consisting of din-
ner at a local, upscale restaurant 
followed by a Peabody opera pro-
duction. Searching the web for nice 
restaurants close to the theater, I 
came across the website for Sas-
chaõs 527 Caf® (www.saschas.com). 
I was won over by the description of 
their food as òcreative American, 
with global touches from Asia to 
France, and Morocco in betweenó 
and booked a six oõclock reserva-
tion.  
 
When we arrived at 527 N. Charles 
St., I was immediately impressed by 
the ambiance of the dining room. 
High ceilings, burnt -coral-painted 
walls accented with gargantuan 
paintings, a modern art sculpture 
suspended from the ceiling near the 
swanky bar area in the back, and 
the hardwood floors all suited the 
restaurantõs proximity to the Wal-
ters Art Museum and the posh crowd 
already seated.  
 
The friendly ma´tre dõ remembered 
me from my phone call for a reser-
vation earlier in the day and imme-
diately seated us at a small table 
for two. Our waiter appeared 
shortly thereafter and remained 
very pleasant and efficient the rest 
of the evening.  
 
Our dining experience began well, 
with the complimentary breadsticks 
and pickled olives provided at the 
table, but I lamented that we were 
given no plates to make enjoying 
the victuals less of a messy affair. 
While happily crunching and crum-
bling away on the breadsticks, we 
decided on a Malbec wine ($26) 
from a list that ranged from $24 to 
$46. As we were waiting for our 
waiter to return with our wine, we 
debated whether our table was 
slanted or whether it was an illu-
sion. With no technical means to 
settle our debate, we eventually 
turned to a different topic of con-
versation. As it turns out, no high -

tech instruments (or levels) were 
needed to ascertain the tilt of our 
table as our bottle of wine soon set-
tled the question. As we waited for 
our appetizers, the bottle, minus 
only two glasses of wine, managed 
to slide right off the edge of the 
table, unaided by any sort of con-
tact from either diner with the ta-
ble. Needless to say, we were quite 
embarrassed as the wine flowed 

room baklava, beef and turkey bur-
gers, and crab cake sandwiches. 
The Free Range chicken was a half 
chicken served au jus, with ham 
hock-flavored greens, and butternut 
squash risotto. This dish was good, 
but the chicken could have used 
many fewer shakes of the salt for 
my tastes. The Filet Mignon, served 
with a dried cherry demi -glace, 
smoked mushrooms, crispy pan-
cetta, and sweet potato hash was 
well received by my date. He 
seemed satisfied with his meal, 
cleaning his plate as usual, and de-
scribed it as òtasty.ó Sadly, when I 
bit down on the piece of filet mi-
gnon that he shared with me, my 
teeth crunched down so loudly on a 
bit of what I can only guess was 
bone in the beef that he heard it 
across the table.  
 
After the sliding wine, the over -
salted chicken, and the crunchy bite 
of filet mignon, I was not sorry that 
we had to hurry off to catch our 
show before having a chance to 
sample the dessert menu. When 
pestering my boyfriend for a de-
tailed gastronomic assessment of his 
soup, he inadvertently summed up 
our Sashaõs experience perfectly:  
òThe only remarkable things about 
the meal were that the wine 
bottle fell off the table and that 
your high hopes were so utterly 
dashed.ó So as for my recommenda-
tion, if you are the rare, independ-
ently wealthy graduate student, go 
try Saschaõs for yourself; perhaps 
our lackluster experience was a 
fluke. But if youõre the average 
graduate student who has saved up 
($110 with tax and tip for dinner for 
two) for a well -earned break from 
Subway and Ramen noodles, I 
wouldnõt put Saschaõs 527 Caf® at 

the top of your list. § 

under the feet of the four people at 
the table next to us. Yes, flowed. 
Apparently, it wasnõt just our table 
that was slanted. Such is the charm 
of Baltimoreõs 19th-century row 
homes.   
 
Having worked up an appetite with 
the wine ordeal, we were ready for 
our two appetizers:  Asian Fish and 
Chips ($11.50) and the Seafood 
Bisque ($6.50). The Asian Fish and 
Chips was rare tempura tuna served 
with a wasabi sauce and pickled 
ginger potato chips. The tuna 
pleased with its delicious, flaky 
crust, while the ginger potato chips 
left a desire for moreé, well, gin-
ger. My boyfriend thoroughly en-
joyed the Seafood Bisque, stating 
that it was a good rendition of the 
ordinary soup. 
 
For our main dishes, I selected the 
Free Range Chicken ($19), and my 
boyfriend chose the Filet Mignon 
($24) from a list of entrees that in-
cluded tuna, bison short ribs, scal-
lops, salmon, a vegetarian mush-

Saschaõs 527 Caf® 
527 N. Charles St.  

(410) 465 -4004  
Mo-Fr 11 AMñ3:00 PM 

Mo-We 5:30 PMñ10:00 PM 

Th 5:30 PMñ11:00 PM 

Fr-Sa 5:30 PMñ12:00 AM  

www.saschas.com  
Reviewerõs Rating: 

 
(out of five slipping wine bottles)  

http://www.saschas.com
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Museum Exhibitions Review: ñA Circus Family: Picasso to L®ger,ò BMA, & ñThe 

Marriage of Art, Science & Philosophy,ò AVAM 
Patrick Kennedy, Writing Seminars  

òA horde of destructionsó was the 
phrase that Pablo Picasso once ap-
plied to the pictorial arts. But on 
the basis of the paintings, sketches, 
and posters on view in the Balti-
more Museum of Artõs new exhibi-
tion, A Circus Family: Picasso to 
Léger, òa horde of oppositionsó 
would seem a more apt description 
of the achievements 
of the modernist era. 
In Picassoõs own 
paintings of clowns 
and gymnasts ñ such 
as The Acrobat Fam-
ily  of 1905 ñ gestures 
of vibrancy and inti-
macy are conveyed in 
washed-out colors 
and positioned 
against bleak back-
grounds. Or, for a 
somewhat different 
contrast, consider 
the dance hall post-
ers that Picassoõs 
artistic predecessor, Henri de Tou-
louse-Lautrec, crafted in the last 
years of the 19 th century. His scenes 
are full of activity but also ñ to 
judge by the anxious expressions of 
the cancan dancers in La Troupe de 
Mlle. Eglantine ñ rife with negative 
undertones. This kind of strong am-
bivalence also inflects many of the 
German modernistsõ depictions of 
circus life, and while A Circus Fam-
ily  does not belabor the commonal-
ities of the 80 or so works that have 
been chosen for display, it does 
have an exceptionally clear topical 
focus. A focus, by the way, that is 
much, much more nuanced that it 
might first appear.  
 
Actually, strategic dissonances in-
form the Museumõs entire showcase. 
While A Circus Family is an explora-
tion of one of modern artõs most 
extravagant areas of interest, the 
exhibition also brings to light the 
deep artistic discipline of Picasso, 
Toulouse-Lautrec, and their con-
temporaries. For them, even unruly 
circus scenes required intense for-
mal orchestration, as Picassoõs re-

working and fine -tuning of the 
themes and figures of The Acrobat 
Family indicate. Some of the indi-
vidual pieces in A Circus Family ñ a 
ringside scene by Marc Chagall, a 
rendering of a tightrope walker by 
Paul Klee, Henri Matisseõs brilliantly 
suggestive cutout compositions 
Cirque and Les Codomas ñ are small 

masterworks. They 
demand quiet con-
templation. And in 
this regard, the BMA 
deserves credit for 
indulging a final 
paradox ñ for man-
aging a concen-
trated, yet unobtru-
sive, evocation of 
one of the noisiest 
realms of popular 
spectacle.  
 
What few back-
ground materials are 
present do not dis-

tract from the works 
themselves and do not 
encumber A Circus 
Family with the kind 
of interpretive ma-
chinery that, for such 
a multi -faceted selec-
tion of works, could 
only be a disservice. 
The exhibitionõs video 
footage of the 1948 
Cirque dõHiver is in-
teresting in its own 
right, but it is also 
relegated to an alcove 
and presented with a 
minimum of commen-
tary. As it were, the 
works of art are the 
main event. Often, the selections 
are arranged in thematic clusters ñ 
a strategy that is used to masterful 
effect in showing Picassoõs Blue and 
Red Period evolution, but that also 
keeps the exhibit from dwelling ex-
tensively on any other artist ñ ex-
cept, perhaps, for Fernand Léger, 
whose lavishly illustrated art book, 
Cirque (1950), is one of the high-
lights of the show.  

 
Presenting such mainstays of the 
modernist canon with concision and 
intelligence is one thing. Recreating 
òthe intimacy and excitement of 
the circusó ñ to borrow a statement 
of purpose from the exhibitionõs 
press materials ñ is another matter 
entirely. As it is, enshrining mod-
ernism (which the BMA can do mas-
terfully and does masterfully here) 
and recreating its sense of intoxi-
cating informality (which no tradi-
tional institution, perhaps, can do) 
are not really compatible aims. 
Léger, for instance, was enraptured 
by not only the culture and charac-
ters of the circus milieu, but also a 
formal language of vibrant colors 
and round forms that, for him, was 
inseparable from circus perform-
ances. As the artist himself advised 
his public, òGo to the circus. Noth-
ing is as round as the circus.ó A few 
such thoughts on circularity are 
quoted alongside the illustrations 

from Cirque that ap-
pear in the final gal-
lery of A Circus Fam-
ily . And while such 
statements add a 
further level of con-
text and complexity 
to this meticulously 
researched and ex-
pertly staged exhibi-
tion, they also serve 
as a reminder of how 
distant L®gerõs cher-
ished milieu is. De-
spite the simulation 
of a circus ring in the 
front room and the 
activity tent near the 
exit, you are still in-

side the rectilinear walls of an art 
museum. 
 
While the BMA has crafted a fine 
though not quite immersive presen-
tation, immersion comes naturally 
to another ambitious and high -
spirited Baltimore showcase. With 
its fourteenth mega -exhibition, the 
American Visionary Art Museum has 

(Continued on page 7) 



Museum Exhibition Review: ñC®zanne & Beyond,ò Philadelphia Museum of Art 

 
Grace Paxman, Entomology  

I  have never seen Rocky. I know 
that Sylvester Stallone plays a boxer 
who has to go the distance so heõll 
know heõs not a bum; I know most 
of the lyrics to òEye of the Tigeró; 
and I know the movie is set in Phila-
delphia and has too many sequels. I 
was never taught American history 
in school, nor do the Founding Fa-
thers hold all that much fascination 
for me. And while I can work up 
some kind of interest in almost any 
aspect  of  history,  I  cannot  make 
myself give the tiniest fig for the 
Liberty Bell. Taken together, all of 
this may well make me the single 
most underqualified person to write 
about the GRO trip to Philadelphia, 
as  I  gather  that  recalling  scenes 
from Rocky and taking a gander at 
the Liberty Bell are some of the 
most  important  reasons  to  visit 
Philly ñ another being South Street 
cheesesteak sandwiches. I did nei-
ther of these things. I went to Phila-
delphia two weeks ago on the bus 
trip organized by the GRO, and I did 
absolutely everything wrong: I over-
slept; I spilled coffee on the bus; 
and worst  of  all,  I  purchased my 
Philly cheesesteak sandwich from a 
place other than one of the two 
òtrue-blueó places on South Street 
ñ an action from which my street 
cred may never recover. Yet I had a 
terrific day and would do it all again 
in a second ñ only obviously I would 
get the proper cheesesteak.  

 
I went on the trip in order to see 
the òC®zanne and Beyondó exhibi-
tion at the Philadelphia Museum of 
Art. As the bus let us off near a very 
fancy visitorõs center, my friends 
and I asked for directions to the art 
museum, wondering as we did how 
much we should specify òart mu-
seumó, as there are certainly more 
than one in town. òéthe art mu-
seum with the big C®zanne show,ó 
we amended. 

 

The woman at the information desk 
seemed nonplussed at first and then 
realized what we wanted. òPeople 

donõt ask for directions to the art 
museum; they ask how to get to the 
ôRocky stepsõ.ó 

 

I spent almost the entire rest of the 
day in the museum, which is filled 
to the brim with marvelous things. 
In three solid hours, I did not re-
motely  see  all  of  the  permanent 
collection, and I certainly needed 
every  second  of  the  other  three 
hours  to  see  the  very  impressive 
Cézanne  show.  The  Philadelphia 
Museum of Art has a heckuva collec-
tion, remarkable for its quality as 
well as for its breadth. It has a solid 
bunch of first -rate works by first -
rate artists, a great deal of variety, 
and a generally impressive selection 
of objects on the walls, often ar-
ranged in a way that tries to reas-
semble  the  objects  historically. 
Sometimes these attempts can seem 
cheesy or unsatisfying, but it is gen-
erally nice to have the Titian por-
trait hanging on a wall above a six-
teenth -century  table,  flanked  by 
other Venetian paintings. It is the 
sort of museum that is rewarding to 
visit either just to see òthe so-and-
soó ñ the Manets, the Brancusis, 
the Rubens, the Homers, the Rogier 
van der Weydens,é the endless sup-
ply of Marcel Duchamps ñ if youõre 
into that sort of thing. It is also a 
great place to soak up the sights 
that you didnõt expect to be soaking 
up. Having wandered into the arms 
and armor section on a whim, I de-
veloped an unexpected fondness for 
lavishly carved seventeenth -century 
pistols.  Great  paintings  by  Wow -
Who-Is-This-Guy  are  all  over  the 
place.  One  of  my  very  favorite 
works  was  a  small  and  stunning 
Gerard ter Borch of two militia offi-
cers and a dog ñ I would go back 
just to see that one picture again.  
 
Maurice Denis wrote in 1907, òI 
have never heard an admirer of Cé-
zanne give  me clear and precise 
reasons for his admiration.ó The 
òC®zanne and Beyondó exhibition 
bears out his views, despite what 
sometimes  appears  to  be  a  con-

certed effort  to do the opposite. 
This exhibition completes the apo-
theosis of Cézanne as the founding 
father  of  twentieth -century  art, 
taking as its premise the staggering 
influence that Cézanne had on sub-
sequent generations of artists. Even 
so, it manages to make something 
fairly thought -provoking out of an 
art historical notion that is the old-
est of old news. It is some small 
indication  of  Cézanne's  brilliance 
that no art historical question about 
his work ever seems to be settled 
for good, and even the most basic 
themes and questions remain worth 
debating.  One  certainly  does  not 
come out of the show with a sense 
of having Cézanne all figured out, 
yet  this  seems  to  be  more  Cé-
zanneõs doing than the curatorsõ, a 
fact that is more to the painterõs 
credit than to the exhibitionõs. 

 
There is mostly bad news about the 
òC®zanne and Beyondó gallery it-
self. The best part of the exhibition 
is the bit that is tucked away in the 
main  galleries,  with  the  amazing 
Pyramid of Skulls still life. The main 
exhibition  space  is  smelly,  jam -
packed, and poorly lit,  and leads 
directly into one of the tackiest gift 
shop spreads I have ever seen. The 
tickets  cost  the  earth  (twenty 
bucks); theyõre timed so you have 
to hang about, hurry up, and wait in 
a truly massive line to get in; and 
they donõt warn you that there is no 
re-entry ñ once youõre in the show, 
you canõt leave and re-enter. Hereõs 
the rub: I  have  no  idea whether 
there is a restroom in there, so be 
prepared before you get into that 
line.  

 
The  works  are  grouped  themati-
cally, and the links between them 
are often both visual and historical. 
A couple of rooms are devoted to 
still lifes, with some Cézanne apples 
next  to an apple still -life -ish Ar-
shille Gorky, a painter who explic-
itly revered and emulated Cézanne. 
That holds true for every artist in 
the  show,  though some of  them 



brought together a lively selection 
of paintings, graphics, woodcarv-
ings, assemblages, and motorized 
contraptions ñ a selection that, in 
the words of museum founder and 
director Rebecca Alban Hoffberger, 
represents òa union of intuition, 
playfulness, imagination, and de-
sire.ó Such a phrase could apply 
equally well to the AVAMõs mirror-
encased main building or the over-
sized whirligig near its entrance, 
which is why the museum simply 
seems to be reiterating and rein-
forcing its general ethos with a spe-
cial event like The Marriage of Art, 
Science & Philosophy. 
 
This, certainly, is a broad topic. 
Fortunately, with AVAM exhibitions, 
a degree of broadness and amorph-
ousness is not necessarily a bad 
thing. In the recent past, the mu-
seum has attempted thematic co-
herence and has, as a result, hosted 
mega-exhibitions that are a little 
too restrained ñ and far too ideo-
logical ñ to be genuinely enjoyable. 
The refreshing exception was 
HEREõs Home & Beast, which, 
among other things, was a glorious 
pretext for displaying giant wooden 
animals. A similar flexibility reigns 
here, with the same gallery playing 
host to everything from Kenny Irwin 

(Continued from page 5: Museums) 

Jr.õs sci-fi graphics to Terry Turrelõs 
multimedia sculptures to 112 -year-
old Frank Callowayõs butcher paper 
murals. In ways that an exhibition 
like A Circus Family cannot, the 
show challenges the boundary be-
tween spectacle and art.  
 
Itõs not that the pieces on display in 
The Marriage of Art, Science & Phi-
losophy donõt invite contemplation 
but that that they invite contempla-
tion of a rather different order. 
With Picassoõs circus graphics, the 
interplay of color and form is often 
the primary object of interest. (In 
fact, one of the displays in the Cir-
cus Family Activity Tent shows how 
Picassoõs Pierrot and Harlequin 
[1930] was built up using a series of 
superimposed color stencils.) Al-
though compositional subtleties are 
not entirely beside the point with 
the kind of art that the AVAM pro-
motes, the works on display in the 
latest mega-exhibition have a ten-
dency to operate most compellingly 
in an essentially psychological regis-
ter. Take Patrick J. Culinaneõs Mon-
key Bar (1914-1915) with its small 
army of primate figurines, each 
carved from a single peach pit. Or, 
more recently, the minuscule 
shapes and symbols ñ interlocking 
hearts, a giraffe, a complete alpha-
bet ñ that Dalton Ghetti carved 
from filaments of pencil lead. The 
personal motivations behind such 
offbeat and obsessive forms of ex-
pression command far more atten-
tion than their particular aesthetic 
attributes. But can these produc-
tions even be judged by traditional 
aesthetic standards? By any stan-
dards? 
 
Indeed, the AVAMõs new offerings 
are intriguing and thought provok-
ing, though without the occasional 
darkness of the 20th century avant -
garde. However, in their celebra-
tory quality ñ in their mixture of 
playfulness and emotional vigor ñ 
such works translate something of 
the spirit of Picasso and his peers 
into modes and media that even the 
most original of the modernists, 

perhaps, could not have imagined.§ 

were more fanatical disciples than 
others.  Nearly  all  of  them suffer 
from the comparison with Cézanne; 
Picasso,  Matisse,  and Charles  De-
muth come off the best (to my hum-
ble eye), while painters like Ells-
worth Kelly and Brice Marden be-
come all but impossible to take seri-
ously in such company. (My jury is 
still out on Jasper Johns; he mostly 
just seems snarky, like he thinks the 
whole thing is a bad joke.) It was 
very difficult to see much of any-
thing around the solid mass of hu-
manity that was there on a Saturday 
afternoon. The central room, domi-
nated by the Philadelphia and Lon-
don Large Bathers, was especially 
hard to navigate when one can only 
see about half a bather at a time. 
The  hanging of  the  show has  its 
striking moments ñ a Beckmann and 
a  Cézanne,  both  showing  similar 
blue lagoons jutting sideways into 
landscapes,  flanked  a  large  blue 
Kelly  painting  that  has  the  same 
shape as  the  water in both can-
vases.  This  sort  of  comparison  is 
sometimes  successful  and  some-
times a little bit too clever for my 
taste. Some of the nicest juxtaposi-
tions in the show are the ones that 
took a little while to make sense or 
that  seemed simple and then got 
more interesting the more one con-
sidered them. While I loved the jux-
taposition between the showõs first 
two pictures (a Cézanne and a Jeff 
Wall), the inclusion of varied media 
(Several large bronzes stand in the 
middle of the Bathers room, for in-
stance.) make the show a little too 
hectic. Trying to think coherently 
about  all  the  different  kinds  of 
paint in the place is no small task, 
and the inclusion of Jeff Wallõs 
works in particular is visually dis-
tracting overall. Itõs hard for any 
painting to look good in the séance -
y glow from the fluorescent  light 
boxes in which Wallõs transparen-
cies  are  displayed.  It  is  a  great 
shame that  the  Barnes  collection 
could/would not allow its Bathers to 
travel down the road to the exhibi-
tion.  Seeing the  London,  Barnes, 
and  Philadelphia  canvases  in  the 
same room would be quite some-
thing. The show still is quite some-
thing; in this exhibition, the twenti-

eth-century artists are almost comi-
cally  obsessed with  Cézanne,  yet 
the  frank  display  of  their  hero -
worship does not demystify or de-
construct or de -anything so much as 
it invites one to join the fan club. If 
you donõt come out of there using 
the word ògeniusó, you simply have-
nõt been looking at the paintings in 
there.  
 
So hereõs the skinny on Philadel-
phia: go to see òC®zanne and Be-
yondó on a weekday morning; go to 
the  Philadelphia  Museum  of  Art; 
find out from my friends who did 
non-nerdy stuff what other enter-
tainments Philly has to offer; and if 
you must get cheesesteak elsewhere 
than South Street, the little deli on 
12th Street near the market is A -ok. 
But you might not know youõre not a 

bum. § 
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CALL FOR POSTERS 
Johns Hopkins Nanoscience, Neuroscience Symposium, May 18  

 
Students and faculty are encouraged to submit posters for the Johns Hopkins Institute for NanoBio-

Technology third annual symposium Monday, May 18th, 2009 at the School of Medicine. òNanoscience 
for Neuroscience and Neurosurgeryó features Johns Hopkins faculty experts in nanobiotechnology, en-
gineering, neuroscience, medicine, imaging, and public health. The poster submission deadline is May 

4th, 2009. Registration and poster title submissions may be made online at http://inbt.jhu.edu/
symposium/registration/ . Prizes will be awarded for the best poster presentations.  

 
òNanoscience for Neuroscience and Neurosurgeryó begins with talks from 9 a.m. until noon in Mount-
castle Auditorium of the PreClinical Teaching Building, 725 N. Wolfe St., Baltimore, MD. An afternoon 
poster session will be held from 1:30 to 3:30 p.m. in Turner Concourse of the Turner Building, 720 Rut-

land Ave., Baltimore, Md. Nanobiotechnology related research from across every division of the uni-
versity and medical campus will be on display and presenters will be available to discuss their results.  

 
More information about the symposium, including poster submission guidelines, directions to the medi-
cal campus, and further information about the speakers is available at the Johns Hopkins Institute for 
NanoBioTechnology symposium website. Go to http://inbt.jhu.edu/symposium/ . General registration 
without a poster is due by May 15 th, 2009. Corporate sponsorship opportunities are available. Please 

visit INBTõs website for more information. 
 

Speakers from the Johns Hopkins School of Medicine include Ted Dawson, Abramson Professor of Neu-
rodegenerative Diseases; John W. Griffin, Johns Hopkins University Distinguished Service Professor of 
Neurology, Neuroscience and Pathology and director of the Brain Science Institute; Michael T. McMa-

hon, assistant professor of Radiology, MR Division; Alessandro Olivi, professor of Neurosurgery and On-
cology and chair of Neurosurgery at Johns Hopkins Bayview Medical Center; and Jeffrey Rothstein, 

professor of Neurology and director of the  Robert Packard Center for ALS Research. 
 

From the Johns Hopkins Whiting School of Engineering, featured speakers will be Sharon Gerecht, as-
sistant professor of Chemical and Biomolecular Engineering and Hai -Quan Mao, assistant professor of 
Materials Science and Engineering. Tomas Guilarte, Professor of Environmental Health Sciences, will 

be the featured speaker from the Bloomberg School of Public Health.  


